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COUNTRY MUSIC 

 

OTHER FLOYD COLLINS BALLADS 
1925 to 2007 

 

Introduction 
 

Most of the entries here are different ballads written and recorded in the 1920s, including 
also one very important non-commercial ballad recorded in 1939.  

At the end of this section are three more recent ballads: one by Eldon Clint in 1969, and 
two country rock songs, one by Kern Ramble in 2003 and another by Matt Ammerman in 2007. 
Furthermore there is the 1996 theater musical by Adam Guettel, which has 17 songs all relating 
to the event. These later entries, of course, should be classified as country music or country rock, 
not Old Time music. 

_____________________________________ 

 
In chronological order by recording date 

 
CY-FC-OTH1  United States  1925 

SAND CAVE * 
Folk ï Old Time ï Ballad ï Vocal & Instrumental 

Comp: George HUNT    (LY-CY-FC3) 

Perf: 1. George AKE (vocal & guitar) 

   & JOLLY FOUR ORCHESTRA 
       (with fiddle & banjo) 

         2. John FERGUS     
   [aka. George AKE]  (vocal) 
                  (with orchestra) 

         3. Edward JOHNSON 
   [aka. George AKE]  (vocal) 

      (with orchestra) 
Prod: (?) William R. Calway 
Prod. Co: Starr Piano Co.; Richmond, IN 
Rec. Co: 
Rec. Date: April 30, 1925   (acoustic) 
Orig. Matrix: (Gennett) 12229  
Matrix Re-No: (Champion) 92221  
Rel. Date: July 1, 1925 
Time: 
1. Gennett 3062-A   [as by George Ake]   
      Flip Sd: David Miller ï Little Old Log Cabin in the Lane 
2. Silvertone 4019-A   [as by John Fergus]   

http://caveinspiredmusic.com/rubriques/country_music/country_music.html
http://caveinspiredmusic.com/rubriques/country_music/country_music.html


      Flip Sd: John Fergus ï Little Old Log Cabin in the Lane 
      Dist: Sears, Roebuck & Co. 
3. Champion 15048-B   [as by Edward Johnson]    (Dec. 1925) 
      Flip Sd: Vernon Dalhart ï Wreck of the Shenandoah 
      Dist: Champion Records; Richmond, IN 
Spec: (Nos. 1, 2, & 3)  10" 78rpm 
Notes: The lyrics of the Hunt ballad convey a strong message of courage and endurance. These feelings 
are reinforced through the use of three stirring quotes from Floyd, pure devices, which appear nowhere in 
Murray and Brucker's carefully researched book, Trapped, where all dialogue was authenticated through 
eye-witness accounts and court hearing reports. But within the long-established conventions of the folk 
ballad, fabricated quotes were employed to make a more personnel statement charged with emotion. 
Scattered throughout the ballad are rich details relating to the event, some not too accurate: Floyd was 
around 55 feet down, not "80 feet" down. There is a typical mining expression, "the floor was a' swellin'," 
referring to the unstable situation following a blast where the weakened passage walls allow hydraulic 
pressure to force the floor up to the ceiling (Murray & Brucker 1979). What actually happened was that the 
cave passage started to deteriorate due to constant body traffic, seeping ground water, and rising cave 
temperatures. 
Nothing is known about the ballad writer, George Hunt, but stanza 3 starts out, ñWe dug like mad é," 
suggesting that he was part of the rescue crew. The miner who organized the recovery of Floyd's body in 
April 1925 was W.H. Hunt. So itôs tempting to speculate that they may have been related, but the last 
stanza here makes it clear that the ballad was written before the recovery effort when Floyd was still ñlayinô 
down yonder all aloneò in the cave until ñthe angels come anô roll away the stone.ò 
Tony Russell writes ï ñChampion 15048 as by Edward Johnson. On most pressings of Champion 15048, 
however, matrix 12229 is replaced by one of the other two Vernon Dalhart recordings of The Death of 
Floyd Collins, correctly credited.ò (Russell & Pinson 2004) All issues on the cheap labels, Silvertone and 
Champion, were listed under pseudonyms in order to hide the fact that identical material was being 
released on Gennett for 75 cents and on the other labels for less than half that price (Dixon & Godrich 
1970) 
At that time in the 1920s there was a famous tenor, Edward Johnson, who was with the Metropolitan Opera 
Company in New York.  
The third and fourth stanzas of this ballad was included in my paper, ñThe Early Floyd Collins Ballads,ò 
which was presented during the Floyd Collins Symposium at the 2001 NSS Convention in Mount Vernon, 
Kentucky.     
Ref: Dixon, Robert & Godrich, John 1970, Recording  the Blues, Studio Vista, London,  p. 54 

Edward Johnson (George Ake), Sand Cave, honkingduck 
John Ferguson (George Ake), Sand Cave, honkingduck 
Murray, Robert & Brucker, Roger 1979, Trapped, J.P. Putman's Sons, New York, NY, p. 123, 126, & 231- 232 
Russell, Tony, Letter dated Mar. 1, 1984, Old Time Music (Editor), London  
Russell, Tony & Pinson, Bob 2004, Country Music Records: A Discography 1921-1942, Oxford University Press, p. 52 

Settlemier, Tyrone & Abrams, Steve 2012, Sivertone 4000 series numerical listing, 78discography 

Tribe, Ivan N. 1982, The Blind Soldier: The Life and Music of David Miller, Old Time Music, n. 38, Summer/ Autumn 
      1982, p. 12  

________________________________ 
 
CY-FC-OTH2   United States  1926 

FLOYD COLLINS' DREAM * 
Folk ï Old Time ï Ballad ï Vocal & Instrumental 
Comp: Andrew JENKINS   (LY-CY-FC4) 

Perf: Vernon DALHART (tenor & harmonica)   

        Carson Robison (guitar & whistling) 
Prod: Polk C. Brockman 
Prod. Co: General Phonograph Co.; New York, NY   
Rec. Co: (?) New York, NY 
Rec. Date: April 28, 1926  (acoustic) 
Matrix: S-74150-A 
Time: 
Label: OKeh 40623-B 

http://www.honkingduck.com/discography/artist/edward_johnson_george_ake_
http://honkingduck.com/discography/artist/john_ferguson_george_ake_
http://www.78discography.com/SIL4000.htm


Flip Sd: The Jones and Bloodworth Execution 
Spec: 10" 78rpm 
Notes: Another attempt by Jenkins, Brockman, and Dalhart to cash in on the success of the first ballad 
about Floyd Collins. The idea for this title probably came from the song, "The Dream of a Miner's Child," 
another Dalhart hit which had appeared on the flip side of both the Victor and Gennett recordings of the first 
Jenkins Floyd Collins ballad.  
The point of departure for this ballad may have been stanza 3 of the original Jenkins ballad where Floyd is 
speaking to his parents in the lyrics ï  
      I'll tell you all my troubles  
       In an awful dream I've had; 
       I dreamed I was a prisoner 
       My life I (they) could not save 

       I cried, "Oh! must I perish 
      Within this silent cave?" 

This sweet and sentimental ballad of six, four-line stanzas is a message to Floyd's supposed girl friend and 
his parents. Its lyrics reflect the contemporary trends in love ballads and they only mentioned the tragedy in 
one verse of each stanza. 
This is probably one of the rarest commercial 78 of all the original Floyd Collins records. Only four copies 
are known to exist: Library of Congress, Washington, DC; Country Music Foundation, Nashville, TN; one 
seen on a Blues World auction in Sept. 2008 and one seen on an eBay auction in July 2012. 
Regarding the question of rarity of old 78s, several factors need to be taken into consideration: for some 
there was only a limited distribution of a tiny pressing; sometimes less than 500 copies were sold of the 
more obscure releases; and unsold records were returned by the stores and wholesalers. Then, for the war 
effort (1942-45), shellac records were being turned in to be melted down for strategic purposes or for 
recycling. In order to buy a new record during World War II you had to turn in an old unwanted 78. So very 
few copies of certain 78s have survived.  
The fifth stanza of this ballad was included in my paper, ñThe Early Floyd Collins Ballads,ò which was 
presented during the Floyd Collins Symposium at the 2001 NSS Convention in Mount Vernon, Kentucky.     
Ref: Cohen, Norman,  A Preliminary Vernon Dalhart Discography ï Part  II: OKeh Recordings, JEMF Quarterly, v. VII,  

     pt. 1, Spring 1971, n. 21, p. 28  
Gillett, Charlie 1970, The Sound of the City, Pantheon Book, New York, p. 8 
Laird, Ross & Rust, Brian  2004, Discography of Okeh Records, 1918-1934, Greenwood Publishing Group Inc., p. 341 

                         (Available online ï books.google.fr) 
Pinson, Bob 1986, Letter dated Dec. 12, 1986, Country Music Foundation, Nashville, TN 
Russell, Tony & Pinson, Bob 2004, Country Music Records: A Discography 1921-1942, Oxford University Press, p. 258 
        (Available online ï books.google.fr) 

Settlemier, Tyrone 2011, OKeh 40000 series numerical listing pt. 2, 78discography 

________________________________ 
 
 

 
 

SAND CAVE ï Photo by D. Brison, 1978 

________________________________ 

http://books.google.fr/books?id=nrT7KE9cOpsC&pg=PA341&lpg=PA341&dq=vernon+dalhart,+floyd+collins+dream+%2B+okeh&source=bl&ots=2AyS3wjCsL&sig=Kzql8YPCmx4mWK2jud6xoR52wN4&hl=fr&sa=X&ei=4cdsULf7DKie0QWNqYCwAg&ved=0CDEQ6AEwAjgK#v=onepage&q=vernon%20dalhart%2C%20floyd%20collins%20dream%20%2B%20okeh&f=false
http://books.google.fr/books?id=pSvHK-Co9ssC&pg=PA258&lpg=PA258&dq=vernon+dalhart,+floyd+collins+dream+%2B+okeh&source=bl&ots=N2SytNBtqA&sig=oitoWdLHpcg3oVnLN9b1Tueh3Ms&hl=fr&sa=X&ei=EsZsUOWLN-nM0AW31IGQCA&sqi=2&ved=0CFgQ6AEwCA#v=onepage&q=vernon%20dalhart%2C%20floyd%20collins%20dream%20%2B%20okeh&f=false
http://www.78discography.com/OK40500.html


 
CY-FC-OTH3   United States  1928 

MEMORIES OF FLOYD COLLINS *    
Folk ï Old Time ï Ballad ï Vocal & Instrumental 
Comp: (On label) (Polk) BROCKMAN 

Actual Comp: Andrew JENKINS    (LY-CY-FC5) 

Perf: OZARK WARBLERS (vocal) 

    (with guitar & Jew's harp) 
Prod: (?) A.C. Laibly 
Prod. Co: Wisconsin Chair Co.; Chicago, IL  
Rec. Co: New York Recording Laboratories; Chicago, IL 
Rec. Date: ca. Oct. 1928 
Matrix: 20934-2                      
Rel. Date: post Nov. 1928 
Time:            
Label: Paramount 3127-B        
Flip Sd: Welling & Schannen ï S.O.S. Vestris             
Spec: 10" 78rpm  
Notes: On the label, Polk ñBrockman," was credited as the songwriter but the style, stanza structure, 
meter, and moral ending closely resembled the first Jenkins ballad. Five distinct lines correspond almost 
word for word with lines in that initial ballad. ñOne strongly suspects that Jenkins would be the true 
composer.ò (Pinson 1986).  
The misappropriation of song authorship has a long history in the recording industry. Obviously this was 
done to appropriate the song royalties and cheat the true song writer out of his due. Regarding the first 
Jenkins ballad, Andy Jenkins was ñpaid only for his recording [of the ballad] ï the common twenty five-
dollar fee ï and never received anything as composer.ò (Wiggins 1987) Polk Brockman who had 
commissioned the song from Jenkins may have had something to do with this, but it was up to the 
copyright holder, Shapiro, Bernstein & Co. in New York to properly pay the royalties.   

We have another case where Polk Brockman put his name on a Jenkins ballad; 
the 1926 version of ñThe Death of Floyd Collins,ò the waltz recorded by the Texas 
Pan Handlers on the Pathé and Perfect labels (see CY-OT-FCW6). So we see 
that he had started his tricks early.  
 ñListeners who enjoy vintage country and blues music, but have only dabbled in 
the history of the genres, sometimes assume Polk Brockman is some kind of 
great backwoods Appalachian songwriter because his name shows up in the 
writer's column for songs as famous as "Sittin' on Top of the World." Nothing 
could be further from the truth. Brockman is one of those people whose name is in 
songwriting credits because he put it there; the royalty check would be made 
payable to the same name as well, no coincidence thereé Brockman is a marble 
head in the hallowed halls of country & western history, yet his work as an A&R 
man, song publisher, and producer, and its effect on the music scene, has been 
compared to strip mining and its effect on the environment.ò (Chadbourne 2012) 

       P. C.  BROCKMAN 

The lyrics here compare the Collins tragedy with other tragic events which occurred in the latter half of the 
1920s, events ranging from a Miami hurricane to the deaths of pioneer aviators, all of which were duly 
celebrated by event ballads performed by Vernon Dalhart and others. Andrew Jenkins, a sidewalk 
newsvendor and avid radio listener would remember well all these events.  
Strangely, the message given in stanzas 2 and 3 is that ñthe saddest of all memoriesò was Floydôs 
entrapment. Now it hardly seems excusable to claim that Floydôs death was sadder or more tragic than the 
death of hundreds. One needs to realize that the Collins story was front page news for over two weeks and 
it became not only the first ñmedia eventò of the 20s but also one of the most publicized news events 
involving one individual in that decade, taking second place behind Lindberghôs solo flight across the 
Atlantic later in that decade. 
The third stanza of this ballad was included in my paper, ñThe Early Floyd Collins Ballads,ò which was 
presented during the Floyd Collins Symposium at the 2001 NSS Convention in Mount Vernon, Kentucky.     
 
Ref: Chadbourne, Eugene 2012, Polk Brockman, Biography, Allmusic 

http://www.allmusic.com/artist/polk-brockman-mn0001312524


Cohen, Norm 1976, A Preliminary Paramount 3000 Series Numerical, JEMF Quarterly, v. 12, n. 41, Spring 1976, p. 33 
Pinson, Bob 1986, Letter dated Dec. 12, 1986, Country Music Foundation, Nashville, TN 
Russell, Tony & Pinson, Bob 2004, Country Music Records: A Discography 1921-1942, Oxford University Press, p. 672 
Wiggins, Gene 1987, Fiddlin' Georgia Crazy, Univ. of Illinois Press, Urbana, IL, p. 94-96 

________________________________ 
 
CY-FC-OTH4   United States  1928 

MEMORIES OF FLOYD COLLINS * 
Folk ï Old Time ï Ballad ï Vocal & Instrumental 
Comp: (On label) (Polk) BROCKMAN 

Actual Comp: Andrew JENKINS    (LY-CY-FC5) 

Perf: Clarence & Claude GANUS 
         Clarence Ganus (tenor vocal & guitar) 
         Claude Ganus (baritone vocal & guitar) 
         Cecil Ganus (mandolin)  

(with fiddle) 
Prod. Co: Brunswick-Balke-Collender Co.; Chicago, IL   
Rec. Loc: Birmingham, AL 
Rec. Date: Nov. 15, 1928 
Matrix: BIRM-808 
Rel. Date: post Nov. 1928 
Time: 
Label: Vocalion 5272 
Flip Sd: Sometime You'll Pray  
Spec: 10" 78rpm 
Notes: The Ganus Brothers were from the area around Birmingham, Alabama (note prefix for matrix 
number). The two brothers together and Clarence by himself recorded a total of at least 15 sides for 
Vocalion in the late 1920s and early 30s ranging from sacred pieces to traditional ballads to novelty songs.    
Vocalion apparently had a "pot-shot policy" where they released a varied repertoire of titles for a group. 
"Possibly, the company planned to see which items sold best, and have the group concentrate on this type 
of number at future recording sessions. Unfortunately, the times were not appropriate. A depression was 
embracing the nation, the expense of field unit entourages was considerableé" (Nelson 1973) 
Ref: Anon. 1930, Vocalion Record Almanac of Old Time Tunes for March, 1930, (Reprinted in JEMF Quarterly, v. VIII,  

      pt. 1, Spring 1972, n. 25, p. 30) 
Dixon, Robert & Godrich, John 1970,  Recording the Blues, Studio Vista, London,  p. 50-51 
Laird, Ross 2001, Brunswick Records ï Vol. 3 ï Chicago & Regional Sessions, Greenwood Press, Westport, CT,  

      p. 1248 (Available online ï books.google.fr) 
Nelson, Donald Lee, Ridgel's Fountain Citians, JEMF Quarterly, v. 9, Part 1, n. 29, Spring  1973, p. 9 
Pinson, Bob 1986, Letter dated Dec. 12, 1986, Country Music Foundation, Nashville, TN 
Russell, Tony & Pinson, Bob 2004, Country Music Records: A Discography 1921-1942, Oxford University Press,  

     (Available online ï books.google.fr), p. 362 
Vocalion Numerical Listing, 5000 Country Series (1926-1933), 78discography 

________________________________ 
 
CY-FC-OTH5   United States  1928 

FLOYD COLLINS' FATE *     
Folk ï Old Time ï Ballad ï Vocal & Instrumental 

Comp: Al  EGGERS   (LY-CY-FC6) 

Perf: Bob THOMAS [aka. Arthur Fields]  (baritone) 

       (with clarinet & pump organ) 
Prod. Co: Grey Gull Records; Boston, MA 
Rec. Co: (?) Emerson Radio & Phonograph Corp.; New York, NY 
Rec. Date: ca. Feb. 1928 
Matrix: 2733 A 
Time: 

http://books.google.fr/books?id=ro8EX4sJZT8C&pg=PA1248&lpg=PA1248&dq=floyd+collins+waltz+%2B+vocalion&source=bl&ots=FKpt1ShwGB&sig=al_Dp9Kzm8hWi7QB3tmjFZlLgBk&hl=fr&sa=X&ei=fPSGUJGDLcO10QWu04DIAw&ved=0CCkQ6AEwAQ#v=onepage&q=floyd%20collins%20waltz%20%2B%20vocalion&f=false
http://books.google.fr/books?id=p5Xg21C3XAwC&printsec=frontcover&hl=fr&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
http://www.78discography.com/VOC5000c.htm


1. Grey Gull 4086-A   
    (Dark red or sky blue label ï 2 different logo designs)  
Flip Sd: The Pickwick Club Tragedy 

2. Radiex 4086 
Flip Sd: The Pickwick Club Tragedy   

3. Radiex 4086 
Flip Sd: Stellar Quartet ï Kentucky Babe 

Spec: (Nos. 1, 2, & 3)   10" 78rpm 
Notes: Again in 1928, a third ballad writer, Al Eggers, was moved to 
compose yet another song, ñFloyd Collinsô Fate." This piece begins with a 
full chorus on clarinet and pump organ and include 4-stanzas with a lyric 
structure and content somewhat resembling the first Jenkins ballad. The 
same sentimental mood is created by the references to Floydôs family and it 
ends in a familiar manner with a moral message. 
Arthur Fields (aka. Abe Finkelstein), a very popular vaudeville singer in the 1920s, used one of his 

pseudonyms. It was originally thought that this version was by Vernon Dalhart 
under one of his many pseudonyms (Dalhart also used the Bob Thomas 
pseudo), but Tony Russell credits this to the baritone Arthur Fields.   
This version was released at least twice on different styled Grey Gull labels.  
Ref: Brison, David 2001, The Early Floyd Collins Ballads, The Journal of Spelean 
History, v. 34, n. 3, Jan.-June 2001,  
     p. 9   
Malone, Bill C. & McCulloh, Judith 1975, The Stars of Country Music, Avon, New York, 

NY, 1976), p. 81-82 
Russell, Tony & Pinson, Bob 2004, Country Music Records: A Discography 1921-
1942, Oxford University Press, p. 338 
 

________________________________ 
 
CY-FC-OTH6   United States  1930 

FLOYD COLLINS' FATE *     
Folk ï Old Time ï Ballad ï Vocal & Instrumental 

Comp: Al  EGGERS   (LY-CY-FC6) 

Perf: 1, 2, 3, 4, & 5.Bob THOMAS [aka. Arthur Fields] (baritone) 

         6. James CUMMINGS [aka. Arthur Fields] (baritone) 

         7, 8, & 9. James HUNTER [aka. Arthur Fields]  (baritone) 

       (with fiddle & pump organ) 
Prod. Co: Grey Gull Records; Boston, MA 
Rec. Co: (?) Emerson Radio & Phonograph Corp.; New York, NY   
Rec. Date: Dec. 1929/ Jan. 1930 
Matrix: (Nos. 1, 2, 3, 4, & 5) 3819 A & (No. 6) 3819 A3 
Leased Matrix No: (Emerson) 43025 
Time: 
1. Grey Gull 4086 (Blue and gold label)  [as by Bob Thomas]     

Flip Sd: The Pickwick Club Tragedy 
2. Supreme 4086-A   (Brown shellac)   [as by Bob Thomas]     

Flip Sd: The Pickwick Club Tragedy 
3. Supreme 4086  [as by Bob Thomas]   
       Flip Sd: Continental Orchestra ï Kentucky Babe 
4. Radiex 4086-A (Blue and gold label)  [as by Bob Thomas]   

Flip Sd: The Pickwick Club Tragedy   
5. Globe 4086  [as by Bob Thomas]   
       Flip Sd: Continental Orchestra ï Kentucky Babe 
6. Madison 1607  [as by James Cummings]   
       Flip Sd: Joe Sargent ï My Dream of the Big Parade 
7. Emerson 3013 (Electrosonic)   [as by James Hunter]   



Flip Sd: Vernon Dalhart ï The Prisoner's Song   
8. Clover 1667   [as by James Hunter]   
 Flip Sd: H. Cummings ï The Prisoner's Song 
9. Dandy 5150-B   [as by James Hunter]   
 Flip Sd: (Unknown) 
Spec: (All 7) 10" 78rpm 
Notes: This is second version of the Eggers ballad where Arthur Fields 
sings in his normal baritone voice with a less formal, affected style, 
backed by fiddle and pump organ. There are two wording changes here; 
Stanza 3, Verse 4 ï ñIn that cruel and dreary caveò becomes ñIn that 
cruel and sandy cave;ò and in stanza 4, Verse 1 ñOh, God, forbid that 
anymoreò becomes simply ñGod, forbid that anymore.ò  
Tony Russell writes ï ñMatrix 3819 replaced matrix 2733-A on the later 
(blue and gold label) pressings of Grey Gull 4086, though still coupled with 
matrix 2445-A [i.e. The Pickwick Club Tragedy].ò (Russell & Pinson 2004) 
Russell and Pinson incorrectly place the Supreme 4086 and Madison 1607 
releases under the former Grey Gull matrix number 2733. An aural 
verification of the Supreme 4086-A release makes it clear that this is the 
same take as matrix 43025 that was used on the Emerson 3013 release. 
The Emerson release has better sound quality.  
Supreme, Globe, and Madison were all subsidiary labels of Grey Gull and 
Dandy was a subsidiary label of Emerson. (Barr 1992) 
The second stanza of the Hunter version (on Emerson) of this ballad 
(incorrectly credited to Vernon Dalhart) was included in my paper, ñThe 
Early Floyd Collins Ballads,ò which was presented during the Floyd Collins 
Symposium at the 2001 NSS Convention in Mount Vernon, Kentucky.  
Ref: Barr, Steven C. 1992, The Almost Complete 78rpm Record Dating Guide (II), Yesterday Once Again, Huntington  

     Beach, CA, p. 63, 66  
Floyd Collinsô Fate, Bob Thomas, Sonic, Recorded Sound Reference Center, Library of Congress, loc.gov 
Floyd Collinsô Fate, James Cummings, Sonic, Recorded Sound Reference Center, Library of Congress, loc.gov 
Floyd Collins Home Web site; bluegrassgrotto.org Web site 
Russell, Tony & Pinson, Bob 2004, Country Music Records: A Discography 1921-1942, Oxford University Press, p. 340 

________________________________ 
 
 CY-FC-OTH7   United States   1949 

MEMORIES OF FLOYD COLLINS           
Folk ï Old Time ï Ballad ï Vocal & Instrumental 
Comp: (On label) (Polk) BROCKMAN 

Actual Comp: Andrew JENKINS   (LY-CY-FC7) 

Perf: Andrew JENKINS (vocal) 

          (with orchestra) 
Prod. Co: Hi-Tone Records; Derby, CT 
Rec. Date: ca. 1949 
Matrix: HS 2062 
Time: 3:00 
Label: Hi-Tone 137  (Red label) 
Flip Sd: Andrew Jenkins & Mary Lee Askew ï Little Kathy Fiscus            Andrew Jenkins, 1954 

Spec: 10" 78rpm 
Notes: Late in life, Andrew Jenkins came back with an entirely new ballad. Using the same ballad structure 
and roughly the same melody as his first ballad, he sings five new stanzas, using a few of the old verses. In 
the first stanza he address himself to the young people who might not be familiar with the fate of Floyd. 
Then he says that Floyd went in that Sand Cave to learn ñits secret.ò The third stanza has four verses 
borrowed from the earlier ballad. But the fourth stanza is entirely unique ï  

      IV.   On January thirty  
         In nineteen twenty five 
         A nation sadly wondered 
        If Floyd was still alive 

http://lcweb5.loc.gov/cgi-bin/starfinder/3076214/sonic.txt
http://lcweb5.loc.gov/cgi-bin/starfinder/3076214/sonic.txt


         The rescue party labored 
         While thousands stood anô prayed 
         And then the news was flashed across 
         They told us he was dead.  

The final stanza more or less repeats the verses of the original last 
stanza introducing very few changes. The orchestra here is not really a 
country band what with its bump-bump rhythm and its corny keyboards 
and violin.  
This ballad is coupled with another of Jenkinsô current topical ballads, 
ñLittle Kathy Fiscus." The latter ballad was written by Jenkins shortly 
after the tragic death of Kathy Fiscus in a 100-foot deep well in April 
1949 San Marino, California. He recorded this one with another of his 
stepdaughters, Mary Lee Askew. The country singer Jimmy Osborne 
also composed a song in honor of Kathy Fiscus, released on Quality 
4048 in 1951  
Jenkinsô stepdaughter, Irene Spain, tells about this 78 record, ñthe last ótragicô song Daddy and I made was 
about the little girl who fell in the well ï óLittle Kathie Fiscusô. I was looking at the record a few days ago and 
it has Brockman as composer and owner. I only know we never received a dime for the writing of it.ò (Spain 
1965). As so often has happened in the music business, Jenkins apparently was the victim of dishonest 
practices where a record producer attached his own name to a song to profit from the royalties. (See above 
for further comments about Polk Brockman.) 
Hi-Tone was manufactured by Signature Records. Red labels say they are from Derby, CT. and the White 
ones say Shelton, CT ï a neighboring town. (Longwell 2010) 
This is an extremely rare 78 record; the only known copies are in the collections of the Country Music 
Foundation in Nashville, TN and in my own collection. 
Ref: Anon. 1949, Music, The Billboard, June 11, 1949, p. 35, Google.fr  

Kathy Fiscus, Wikipedia 
Longwell, Glenn 2010, 78 RPM Record Labels ï H, majesticrecord 
Pinson, Bob 1986, Letter dated Dec. 12, 1986, Country Music Foundation, Nashville, TN 
Sippel, Johnny 1949, Folk Talent and Tunes, The Billboard, July 9, 1949, p. 31, online at books.google.fr Web site  

Spain, Irene 1965, Letter to Judith McCulloh dated July 13, 1965, in McCulloh, Judith 1967, Hillbilly Records and Tune  
     Transcriptions, in Western Folklore, v. 26, (Reprinted by The John Edwards Memorial Foundation, Univ. of  
     California Los Angeles, CA, Reprint No. 9, p. 233) 

_____________________________________________________ 
____________________________________________ 

 
EARLY NON COMMERCIAL RECORDING 

 
CY-FC-OTH8   United States  1939 

FLOYD COLLINS * 
Folk ï Old Time ï Ballad ï Vocal & Spoken Word 

Comp: G.W. BLEVINS   (LY-CY-FC8) 
Rts: Archives of Folk Culture;  
                  Library of Congress, Washington, D.C. 

Perf: G. W. BLEVINS (vocal & commentary)  
Prod. & Interviewer: Herbert Halpert 
Prod. Co: Library of Congress & Folk Arts Committee 
             of  the W.P.A. (Work Projects Administration)     
Rec. Eng: Herbert Halpert 
Rec. Date: Mar. 25, 1939 
Time: 
Label: Archive of American Folk Song 
            (Non-commercial field recording) 
Cat. No: AFS 02765 B-1  (AFC Number ï AFC 1939/005) 
Spec: 12" 78rpm   (acetate) 

http://books.google.fr/books?id=OA4EAAAAMBAJ&pg=PT34&lpg=PT34&dq=A.Jenkins++%26+M.+L.+Askew&source=bl&ots=feTXRIGOYK&sig=6_N4neLrn2rp9zKoPLjmb1ND0y4&hl=fr#v=onepage&q=A.Jenkins%20%20%26%20M.%20L.%20Askew&f=false
http://en.wikipedia.org/wiki/Kathy_Fiscus
http://majesticrecord.com/labelsh.htm


Notes: Herbert Halpert made an extensive field-recording trip in the south between March and June 1939. 
In Wise, Virginia he recorded seven songs sung by G.W. Blevins including a local Civil War song, a 
religious song, and a few ballads.  
Blevins had composed one of these ballads, entitled, ñFloyd Collins," sometime back in 1925. Nothing is 
known about Blevins except that he was a preacher, but, as with the Hunt ballad, it is very tempting to 
speculate that the he was related in some way to Albert B. Blevins of Louisville, a prominent member of the 
rescue crew, who worked in the shaft-tunnel and was one of the three to finally reach Floyd.  
Prior to and again following the singing of this ballad, Halpert conducted an interview with Blevins who told 
how he composed the song. Unfortunately Halpertôs field recording techniques were sorely lacking: the 
amplifier levels were saturated and Blevinsô voice was frequently off-mike during the interview and, most 
annoying of all, throughout the recording, we hear a ground noise or humming sound due to a bad 
connection in the microphone cable. Also Blevins seems a bit nervous and at some points he has difficulty 
forming his sentences. When asked if he had ever heard "that other Floyd Collins song" (no doubt referring 
to the Jenkins ballad) Blevins replied, "No, no I never did." And concerning Floyd ï "He was a cave 
explorer and every place that he found that looked like a cave, why, he go into it." Regarding how he made 
up this song, Blevins said, ñWell, I dug the writing of it, the way it come in the papers anô I made it up. I dug 
the items. The truth if there was any. Thatôs the reason I made it." Later on, he adds, "I made it all an' it's all 
just like the paper did it." 
Clearly Blevins was strongly affected by the Collins rescue effort and moved to compose eight short 
stanzas for his family and friends, or perhaps he wrote ñsimply to gain relief from the inner tension by the 
cathartic process of creating a song." (Cohen 1980) The actual date of composition is not known but 
stanzas 5 & 6 make it clear that Floyd's body was still in the cave. Then in stanza 7, written in the style of a 
banner news headline, ñBrought Floyd to the Top," the indication is that the ballad was completed in late 
April or early May 1925 after Floydôs body had been removed from the cave. The only factual error in the 
text occurs at the end of stanza 6 where "his wife" is mentioned; Floyd was not married. 
The root influences here seem to come straight out of the long and worthy tradition of the minerôs complaint 
ballad (not surprising as Wise, VA is very close to the Kentucky coal mining region). The main emphasis of 
the lyrics is not on Floydôs personal ordeal as in the other ballads but rather more importance is given to the 
struggle of the rescue crews and miners who tried to save Collins and later brought his body out for burial. 
As for the melody, the first line of each stanza ends with a long, high wail bringing to mind elements that 

would appear frequently in bluegrass music. 
 These 78rpm acetate phonodiscs were made solely for the Archive of 
American Folk Song and were never intended for commercial release. 
Given a good arrangement and a decent recording the Blevins ballad 
could easily find its rightful place as one of the finest Floyd Collins 
ballads ever written. 
Herbert Halpert is shown here standing next to his ñsound wagonò 
during a field trip to Mississippi in 1939. That year ñhe was hired to 
contact singers and musicians already discovered by Federal Writersô 

Project workers, and to record them on disc. He traveled throughout the Southern States, amassing over 
four hundred discs of songs and music ï one of the largest collections of its kind at the Library of 
Congress.ò (Taft 2001)   
The seventh and eighth stanzas of this ballad was included in my paper, ñThe Early Floyd Collins Ballads,ò 
which was presented during the Floyd Collins Symposium at the 2001 NSS Convention in Mount Vernon, 
Kentucky. 
Ref: Cohen, Norm 1980, Americaôs Music: Written and Recorded, JEMF Quarterly, v. XVI, Fall 1980, n. 59, p. 124 

G.W. Blevins,  Floyd Collins, Traditional Music & Spoken Word Catalog, American Folklife Center, Library of Congress,  
     memory.loc.gov 
Herbert Halbert Interview, Digital Public Library of America, dp.la/item 
Murray, Robert & Brucker, Roger 1979, Trapped, J.P. Putman's Sons, New York, NY, p. 208-209 
Perdue, Charles J. (Ed.) 1988, 1939 Field Trip to the Southern States: Interview with Herbert Halpert, Folklore &  
     Folklife in Virginia, v.4, p. 19-30 (Not seen) 
Russell, Tony, Library of Congress Recordings, Old Time Music, n. 8, Spring 1973, p. 23 
Taft, Michael 2001, Herbert Halpert: Folklorist-Fieldworker, Folklife Center News, Library of Congress, Spring 2001,   
      v. 23, n. 2, p. 20-21  
Taft, Michael 2011, Herbert Halpert Collection Acquired by AFC, Folklife Center News, Summer 2004, v. 26, n. 3,  
      loc.gov/folklife 
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http://memory.loc.gov/diglib/ihas/loc.afc.afc9999005.7825/default.html
http://dp.la/item/32e3780268af3fffeb8ccfc368364c6b?back_uri=http%3A%2F%2Fdp.la%2Fsearch%3Fpage_size%3D100%26subject%255B%255D%3DInterviews%26type%255B%255D%3Dsound
http://www.loc.gov/folklife/news/news-text-summer2004.html


________________________________ 
 

LATER FLOYD COLLINS BALLADS BY DIFFERENT SONG WRITERS 

 
CY-FC-OTH9   United States   1969 

FLOYD COLLINS THE  CAVIN’  MAN * 
Country ï Spoken Word ï Vocal & Instrumental  

Comp: Bill HUSKEY & J. SURBER   (LY-CY-FC9) 
Rts: Jakebil Music (BMI) 

Perf: Eldon CLINT (vocal) 

           (with guitar, piano, bass, & drums) 
Prod. Co: Jakebil Records; Anaheim, CA   
Matrix: J-1016 
Time: 3:02 
Label: Jakebil 106 
Flip Sd: Good Good Year 
Spec: 7" 45rpm 
Notes: A very nice modern country song about Floyd Collins, which 
keeps his memory alive on the commercial country music scene. This 
45 was dated by means of the delta number in the run-off grooves.  
The piano plays as Eldon Clint introduces the ballad with some short background history ï  
ñMore than fifteen thousand curious people came to stand and sing at the cave where he was trapped, 60 
or more feet underground. He suffered for over 17 days before he died down there all alone in the crawling 
darkness of that Kentucky cave. It happened back in the middle of the 1920s, but people still talk about it 
today and the old timers remember the tragedy that came to Floyd Collins, a man who loved caves and the 
new world he found down in the darkness of an underground cavern. Floyd Collins was a cavinô man.ò  
Then the bass comes in, the pace picks up, and Clint sings a seven-stanza ballad (see LY-CY-FC8).   
Ref: Cook, Warren Blob 1972, Disc Dating, Record Exchanger, v. 2. n. 4, Issue 9, Mar. 1972, p. 23    

_____________________________________ 
 
CY-FC-OTH10   United States   2003 

THE BALLADE OF FLOYD COLLINS  
Country ï Rock ï Vocal & Instrumental  

Comp: Kern RAMBLE   (LY-CY-FC10) 
Rts: (?) 

Perf: Kern RAMBLE (vocal)  

 (with organ & bass)      
Prod. Co: Klang Works; Austin, TX    
Time: 5:23 
CD: WELCOME TO NASHVILLE    
 Klang Works (?)    (Tk 8)     
Notes: A recent country song about Floyd Collins by a country singer based in Chapel Hill, North Carolina. 
He wrote 3 long stanzas, which provide quite a bit of narrative detail about the Floyd Collins tragedy at 
Sand Cave, even mentioning the Louisville newspaper reporter, Skeets Miller. (See LY-CY# ) But there is a 
chorus and the rhythm is not folk, so this is not a folk ballad; for the inclusion of a chorus violates the true 
narrative ballad form by interrupting the listener's emotional involvement in the song's story.  
Ramble half-sings half-speaks the lyrics and kind of ambles his way through with a heavy bass backup. 
The photo is by Kathy Peticolas.  
Ref: Kern Ramble, Welcome to Nashville, Allmusic  

Kern Ramble, Welcome to Nashville, CDUniverse 
Kern Ramble, The Ballade of Floyd Collins, Lyrics, Official Website, kernramble (ƹCOMPLETE AUDIO SAMPLE) 

_____________________________________ 
 

http://www.allmusic.com/album/release/welcome-to-nashville-mr0001345443
http://www.cduniverse.com/productinfo.asp?pid=7142074&style=music
http://www.kernramble.com/songs/42


CY-FC-OTH11   United States   2007 

BATTLE OF FLOYD COLLINS *     
Country Rock ï Newgrass ï Vocal & Instrumental  

Comp: Matt AMMERMAN   (LY-CY-FC11) 

Perf: Matt AMMERMAN (vocal & guitar)   
        Rocco Labriola (dobro)  
        John Hasbrouck (mandolin)  
        Lawrence Peters (percussions)  
Prod. Co: Matt Ammerman 
Time: 2:20 
Single MP3: (No Label & No Cat. No.)    
Notes: Regarding this song Matt Ammerman wrote that ï ñI was born in Kentucky and have been to 
Mammoth Cave and Cave City many times. In 2006, after reading [Trapped by Robert Murray & Roger 
Brucker], my brother Aaron and I went to look for the cave in which Floyd died. We found it and also found 
not only his grave but also his abandoned home and Crystal Cave (which Floyd discovered on his 
property).ò (Ammerman 2012a)  
This country-rock newgrass song, with chorus and four stanzas, takes a very different approach to the 
Floyd Collins tragedy. Whereas most other ballads and songs mention much detail concerning the actual 
event this one has very little of that, instead it centers on the image of the explorer who penetrated the 
earth and was swallowed up by it, as if Mother Earth reclaimed one of her sons.  It begins with the chorus ï    

    Kentucky loves everyone 
     Kentucky loves everyone 
    but she just ate her favorite son 
     in her belly it was done 
     we petition mother earth 
    and we pray for a birth 
     of a baby that will never come 

The first two stanzas establish the underground environment 
when Floyd started to explore Sand Cave. The third stanza has 
him trapped, unable to escape, and the last one has his brothers 
and others digging unsuccessfully to save him. The dobro does 
the bridge after stanza 2. For full lyrics see LY-CY-FC10.      
This song was composed in 2006 and this version was recorded 

by John Hasbrouck in Chicago during 2007.  It is not available commercially on a hardcopy CD and can 
only be heard as an MP3 download on Matt Ammermanôs home site. (Ammerman 2012b)  An earlier 2006 
demo version of the song with Matt singing and playing by himself was included on the MP3 CD album, 
Live at Schubas, which mostly had songs recorded live by his former group, Cracklin Moth, performing at 
Schubaôs Tavern (a downtown Chicago venue) and that MP3 album can be found on Amazon. However, 
Matt deplores having agreed to the recording of that earlier MP3 album and prefers to ignore this demo 
version of the song, so it was not include here. (Ammerman 2013)   
The YouTube video is subtitled ñA Trip to Floyd Collinôs Cave and House in Cave City, Kentucky.ò This 
video provides a slide show of Mattôs visit to Sand Cave, the Collins home, and Crystal Cave. The photo of 
Sand Cave from this video is by Matt Ammerman.  
Ref: Ammerman, Matt 2012a, eMail dated Nov. 16, 2012  

Ammerman, Matt 2012b, eMail dated Dec. 4, 2012 
Ammerman, Matt 2013, eMail dated Jan. 7, 2013 
Battle of Floyd Collins (Single) (2:20), on MP3 CD HearYa Live Session, mattammerman  

(ƹCOMPLETE AUDIO SAMPLE) 
Matt Ammeman, Home Site, mattammerman 

_____________________________________________________ 

 
Footnote 
 

Since 2005 two other songs inspired by the Floyd Collins tragedy have been recorded. 
One a hard rock song entitled, ñGhost of Floyd Collins,ò recorded by Black Stone Cherry and 
released in 2008 on the CD Folklore and Superstition (see Allmusic and for the lyrics see 

http://www.youtube.com/watch?v=o9_WyZ1L--0
http://mattammerman.com/cm_hearya
http://mattammerman.com/about
http://www.allmusic.com/album/folklore-and-superstition-mw0000792590


azlyrics).  And another entitled, ñBallad of Floyd Collins,ò by the Horse Cave Trio released in 2011 
on the CD album Hart County (see CDBaby). The lyrics for the latter ballad could not be found. 
 

_____________________________________________________ 

 
CONTEMPORARY  STAGE  MUSICAL  RECORDING 

 

Early Dramatic Representations  
Based on the Floyd Collins Tragedy 
 

Prior to the 1996 staging of Adam Guettelôs musical, Floyd Collins, there were four earlier 
dramatic scripts inspired by the tragedy that were produced in the United States.  

The first was a television drama, Crisis at Sand Cave, based on a script by Burton 
Benjamin and aired on the NBC-TV program Robert Montgomery Presents on January 21, 1951. 
This was well before the era of videotaping, so the telecast was performed and aired entirely live.  

The second was another television drama, Rescue, a three act play based on a script by 
David Shaw that also aired on NBC-TV for the series, The Philco Television Playhouse on May 
27, 1951. The story consultant for both these early television dramas was none other than William 
B. Miller (Skeets Miller) who won the Pulitzer Prize in 1925 for his reporting at Sand Cave. He 
had been hired by NBC in 1927 and in 1951 was night program manager for NBC in New York 
City. So it is safe to say that these scripts must have followed the real events quite closely. At the 
end of this live program there were brief appearances in the studio by Homer Collins (Floyd's 
brother) and Skeets Miller. 

The third was a screenplay for Billy Wilderôs powerful film, Ace in the Hole (retitled The Big 
Carnival), which started production in 1950 but was premiered on June 14, 1951. This script, 
written by Walter Newman, Lesser Samuels, and Billy Wilder was only very loosely based on the 
actual events in 1925; its main emphasis being a highly cynical portrayal of American sensational 
journalism.  

The fourth was a stage production, Time and the Rock, a two act play written by Warren 
Hammack and Beverly Byers Pevitts, which premiered at the Horse Cave Theater in Kentucky on 
July 21, 1981 on the occasion of the 8th International Congress of Speleology. Two years 
previously the organizers of that congress had approached caver Bill Austin, president of the 
Horse Cave Theater, ñabout the possibility of producing a theatrical piece on Collins.ò (Swem 
1981) 
Ref: Ace in a Hole, Internet Movie Database, imdb  
Ace in a Hole (Film), Wikipedia  
Anon. 1951, The Cave Ratôs Nest, NSS News, June 1951, p. 4 
Anon. 1981, Man Trapped in a Cave Is Portrayed in Drama, Kentucky New Era, Sept. 4, 1981, google  
Anon. 2012, William Burke Miller, Biography, Wikipedia 
Murray, Robert K. & Brucker, Roger W. 1979, Trapped: The Story of Floyd Collins, p.254 
Philco television Playhouse, Rescue, Internet Movie Database, imdb 
Philco television Playhouse, Season 3, Rescue, tv.com 
Robert Montgomery Presents, Season 8, Crisis at Sand Cave, tv.com  
Robert Montgomery Presents, 1957, Crisis at Sand Cave, Internet Movie Database, imdb  
Swem, Gregg 1981, Spelunkers to See Collins Play, Louisville Courier-Journal, July 1981 
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CY-FC-OTH12   United States  1997 

FLOYD COLLINS  
Country ï Musical ï Ballad ï Vocal & Instrumental 

http://www.azlyrics.com/lyrics/blackstonecherry/ghostoffloydcollins.html
http://www.cdbaby.com/cd/horsecavetrio1
http://www.imdb.com/title/tt0043338/
http://en.wikipedia.org/wiki/Ace_in_the_Hole_(film)
http://news.google.com/newspapers?nid=266&dat=19810904&id=2_YrAAAAIBAJ&sjid=HG0FAAAAIBAJ&pg=1104,774787
http://en.wikipedia.org/wiki/William_Burke_Miller
http://www.imdb.com/title/tt0674352/
http://www.tv.com/shows/the-philco-television-playhouse/rescue-218860/
http://www.tv.com/shows/robert-montgomery-presents-your-lucky-strike-theatre/crisis-at-sand-cave-804044/cast/
http://www.imdb.com/title/tt0042141/episodes?year=1957


Selections:  
ACT I ï 1. THE BALLAD OF FLOYD COLLINS ï 1:29; THE CAVE ï THE 
CALL ï 2. THE CALL ï 7:40; 3. IT MOVES ï 3:09; 4. TIME TO GO ï 1:19; 
THE RESCUE ï 5. LUCKY ï 3:29; 6. óTWEEN  A ROCK ANô A HARD PLACE 
ï 3:35; 7. DAYBREAK ï 3:20; 8. I LANDED ON HIM ï 1:11; 9. HEART ANô 
HAND ï 2:55; 10. THE RIDDLE SONG ï 8:29  
ACT II ï THE CARNIVAL ï 11. IS THAT REMARKABLE? ï 4:23; 12. THE 
CARNIVAL ï 4:42; 13. THROUGH THE MOUNTAIN ï 3:49; 14. GIT 
COMFORTABLE ï 2:20; 15. THE BALLAD OF FLOYD COLLINS (Reprise) ï 
3:27; 16. THE DREAM ï 6:58; 17. HOW GLORY GOES ï 5:17    

Mus. & Lyr: Adam GUETTEL 
Orchestrations: Bruce Coughlin 
Book: Tina LANDAU 
Rts: (Music) Williamson Music Co. & Matthew Music (ASCAP)   
        (Dialogue) Tina Landau 

Cast: Christopher INNVAR (Floyd Collins) 
         Jason DANIELY (Homer Collins) 
         Don CHASTAIN (Lee Collins)         
         Theresa McCARTHY (Nellie Collins)       
         Cass MORGAN (Miss Jane)                  A. GUETTEL 
         Martin MORAN (Skeets Miller)      Photo by John Halpern 
         Jesse LENAT (Jewel Estes) 
         Steven Lee ANDERSON (Bee Doyle) 
Perf: Steve MARZULLO (piano & keyboards)   
         Michael NICHOLAS (violin)       
         David CRESWELL (viola & violin) 
         Carlo PELLETTIERI (cello) 
         Peter DONOVAN (bass) 
         Kevin KUHN (guitar & banjo) 
         Corrin HUDDLESTON (harmonica) 
         Tom PARKINTON (percussion) 
Dir. (Stage): Tina Landau 
Mus. Dir. & Cond: Ted Sterling 
Prod.(Disc): Tommy Krasker 
Prod. Co: Nonesuch Records; New York, NY 
Rec. Co: The Hit Factory; New York, NY 
Liner Notes: (48-page booklet) 
Time: (See above) 
CD: FLOYD COLLINS 
 Nonesuch 79434-2    (Tks 1-17)  

Notes: A two-act musical-drama production of the Floyd Collins tragedy written 
for the stage and premiered Off-Broadway in New York on February 9, 1996. It 
was subsequently staged in ñLondon productions as well as regional U.S. 
productions.ò (Anon. 2012) The Composer/lyricist Adam Guettel is the grandson 
of Richard Rodgers, of Rodgers and Hammerstein fame, who formed the 
celebrated partnership that created a string of very popular musicals in the 
1940S and 1950s.    
I personally find it very difficult to see how one can do a musical comedy about 
a tragedy. From the very beginning when I first heard about this production from 
my caving friend Dale Ibberson, who attended the premier performance in 
Philadelphia, I disconnected from it. I will get around some day to presenting 
and discussing this work correctly and in full detail, but it is going to have to wait 
until more interesting musical works are included in this worldwide discography. 
 
ñThe music, a synthesis of bluegrass, country, and Broadway, ranging from 

tuneful ballads to up-tempo ensemble numbers, is performed by an eight-piece band that includes piano, 
violin, viola, cello, bass, banjo, harmonica, and percussion, and a 13-member cast.ò (Anon. 2008) 



One ballad and 8 songs are performed at different moments during the drama. 
The structure and dialogue make it quite clear that the playwright was not a caver and had little or no 
knowledge of real caves. Sung and spoken in pseudo-country dialect. 
1. THE BALLAD OF FLOYD COLLINS -  
 
Several songs from this stage musical were videotaped as performed live on stage by various artists and 
included on the YouTube Website.   
Stage settings for various presentations around the country and in London varied immensely, ranging from 
stacks of wooden planks scattered about to small platforms at different levels to ladders propped up here 
and there under an arched ceiling, all ideas lacking in artistic or symbolic relevance to the authentic setting. 
Probably the most imaginative set was bound piles of old newspapers stacked to represent a cutaway cave 
passage (see Carolina Actors Studio Theater nccast).     
Ref: Anon. 2008, Floyd Collins, Nonesuch Records, nonesuch 

Anon. 2012, Floyd Collins (Musical), Wikipedia 
Floyd Collins (Musical), 17 Tracks, YouTube (ƹCOMPLETE AUDIO SAMPLES) 
Floyd Collins CD, 17 Tracks, Amazon (ƹAUDIO SAMPLES) 
Ibberson, Dale   , Letter dated 
Kubicki, Paul 2012, Floyd Collins, Chicago Theater Review, stageand cinema 
Spencer, David n.d., Floyd Collins, Aisle Say, aislesay 
Various Artists, Stage Performances of Various Songs from Musical, YouTube (ƹAUDIO SAMPLES) 
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http://www.nccast.com/performance/floyd-collins/#!prettyPhoto[]/6/
http://www.nonesuch.com/albums/floyd-collins
http://en.wikipedia.org/wiki/Floyd_Collins_(musical)
http://www.youtube.com/playlist?list=PLB55B2367857547CB
http://www.amazon.com/Floyd-Collins-1996-Original-Off-Broadway/dp/B000005J4F
http://www.stageandcinema.com/2012/07/01/floyd-collins-boho/
http://www.aislesay.com/NY-FLOYD-COLLINS.html
http://www.youtube.com/watch?v=KTOPv5vGp4A
http://caveinspiredmusic.com/rubriques/country_music/country_music.html
http://caveinspiredmusic.com/rubriques/country_music/country_music.html

